
^fetkSSslfir 



i^W:l!K|||!ii*P 



2, 




billy was torn. 

He just received his allowance 

and had decided to spend it 

beefing up his record collection. 

Does Billy buy the Groovie Ghoulies' 

latest LP "Re- Animation Festival?" 

The Pansy Division had just released a 

compilation album, "More Lovin' 

From Our Oven" that was very tempting. 

On the other hand, The Mr. T Experience's 

new "Revenge is Sweet and So Are You/' 

was a must. Munching on a couple of 

mom's cookies, he decided to get 

all three. How did he afford it? 

With a bake sale, of course! 



Pthe Mr T Experience! 

revenge is sweet.and so are yctt 
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with titles like "Heroin Addict" and "Valium Addict." Kern has put out 2 
books of his photographs, the most recent being New York Girls. "The mod- 
els are New York Girls by my definition. At some point they have all lived in 
Manhattan, drawn by that yearning for excitement and lifestyle intensity that 
motivates everyone that moves there." The book is a fetish showcase, playing 
with everything from bondage, candles, guns and cigarettes to make-up, show- 
ers and school girls. The models aren't just beautiful, they're cool. They look 
brave, loud, courageous, powerful, smart, sarcastic and in complete control. 
The way they look at the viewer is almost proof of Kern's voyeurism - in many 
of the photos, the model's gaze is fixed to the camera, staring right back at you. 



Kern Essentials 

Hardcore Vol. 1&2 

These are available at your 
friendly cult video store. Vol- 
ume 1 contains mostly short 
narrative films, as well as The 
Right Side of My Brain, and my 
favorite Kern film, You Killed Me 
First. Vol. 2 is more situational, 
but includes Fingered. Both are 
available for around $30 each 
from Film Threat Video, 5-42 
Wilshire Blvd. Suite 150, Los 
Angeles, CA 90030. 
New York Girls was published 
in 1995 by Purr Books. Write 
them at: 62 Bell Street, London, 
NW1 6SP or contact their 
American distributor, D. A. P. at 
(800) 338-BOOK. 
Visit Richard Kern on the 
Internet: 
www.users.interport.net/ 
"kern/ 



1 photos used with permission 
rom Richard Kern, including the 
[over photo. 




A moment with your 

EditriK 

Late! Totally different than planned! Limousine\ O.K., 
now that that's all out of the way and all, thanks for 
buying/stealing/borrowing/reading this issue of Limou- 
sine. It's the first all-computerized issue, the first issue 
where glue sticks were not involved at anytime. I've been 
ushered into the future, it's true. Issue #3 left off with 
me moving out of San Francisco and not having any idea 
whatsoever what I was doing, only that I really had to do 
it. We moved to San Luis Obispo, a small town right 
smack in between LA and SF, and although things were 
rocky at first (!!!) we're all settled in now and doing just 
fine. For some reason I don't feel like going into detail. 
Hmmm. This issue was slated to be a split with Keif i 
William's zine That Girl, but that's been postponed for a 
bit - after much stressing out over the fact that our pub- 
lishing schedules were not really in sync, we decided to 
postpone our collaborative issue for a while. This is also 
the first issue of Limousinem\\\ "real" advertising. Have 
no fear, I'm not joining forces with "the man" or any- 
thing, but I'm not rich and this zine's getting to be a 
pretty pricey little monster. So instead of ceasing to ex- 
ist, I decided to let the nice folks at Lookout and Sub Pop 
help me out. To which I say: THANK YOU!!! For those 
interested, I am not about to start advertising for Vir- 
ginia Slims or Cover Girl. Don't get excited. I'll stop 
being so defensive. Other news: I have started a zine 
distro called GLOVEBOX, with the intention of bringing 
zines here to SLO. Even though it's a "college town" 












(i.e. lots of young kids who are supposed to be hip) people are still calling them 
"zynes" (rhymes with "mine"), "brochures," "pamphlets," etc. If you are interested 
in inflicting your "zyne" upon the city of SLO, please send me a sample copy and/or 
request information from me. Also, if you're wanting to order zine from me, send 
me a stamp and I'll tell you what I've got in stock. Oh yeah, this issue was supposed 
to have an article/bio on the fabulous Mamie Van Doren, but half-way through 
writing the article I had to bring her autobiography back to the library and they 
wouldn't let me check it out again! I had checked it out "too many times." They 
said if I wanted to come back in a few days for it I could, but by that time the wind 
was already far from my sails. However, I am still way in love with her, so stick 
around for issue #5. Lj m@u§ j ne 
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hurt, or abused coupled with the power the "victim" has over the "victimize!-" 
-i.e. I want to be Victimized. You are doing what I want. That's my power 
over you In these scenes, Lunch dares her sexual partners to be more debased 
than she feels - she ,s comfortable with her need for abuse, but knows that her 
v.ct.mizer will be pushed to an unfamiliar place and will have to deal with the 
repercussions of being a perpetrator. This film is unsettling in the best way 
possible because ,t asks the viewer to really reckon with his/her own deviant 
sexuality: 

"But he was waiting, too. Waiting to find out the difference between ., crazv 
man and a crazy woman. Well, I know. It was that he'd do whatever and 
she d let him. Crazy men are the kind that get hysterical and break everything 
m sight smash up the car if they can afford one... because they love you so 
much. . . they will try to kill you or anyone else stupid enough to get involved. 
They are usually drunk, or on drugs, or just act like it. Or they really really 
me A", " , Cn f.y wom f" »'«« thii behavior because love is deaf and dumb 
and blind and it hurts like hell and that's betterthan nothing." 
Lydia Lunch in The Right Side of My Brain 

Fingered^ this exploration even further as Lunch, a phone sex operator 
workmg out of her home, invites a man over to her house to have sex with her 
The sex is brutal and stark - Lunch seems at ease the most in the victim role' 
again her desire is to be abused and she gets what she wants. Of course it all 
goes horribly wrong, starting with a crime spree.. . "To me," Kern wrote, "mak- 
ing these hlms was like taking a big, fat, smelly dump, then standing back and 
watching people marvel over it." 

THE PHOTOGRAPHS 

If you're familiar with fetish photographer Eric Kroll or even Irving Klaw 
Kern s photography is comparable on some levels. All three employ a combina- - 
ion of a woman (or women) coupled with fetish objects or situations. Kern 
lakes this technique further in the way he photographs his models - his photos 
are both more hardcore and more woman-empowered. "I had been exposed to 
photography by my rather," Kern wrote in 1995, "As the editor of the loci 
newspaper, his ,ob included taking photos of the events he wrote about 
I hroughout my adolescence, I accompanied him on night-time assignments to 

photograph rural news events like car wrecks, drownings, or political rallies I 

immediately began developing my voyeuristic tendencies." 

I he photographs began with Kern taking pictures of his friends in his NYC 

studio/apartment and putting xeroxes of the photos into zine compilations 




Boom Boom" 



Interview by Libby 

Band photo by Russell Q uaii 




Now a member of San Francisco's Bobby Teens, Tina Lucchesi got her 
start in one of SF's most infamous bands, the unforgettable Trash women. 
The music these girls dished out could have passed in a second for the 
soundtrack to any of the teensploitation films mentioned in this issue, 
and their clothes, make-up and hair do's, largely inspired by Kuss Meyer 
films, make the Trash women the coolest looking band to ever walk the 
planet. 

Libby: On the liner notes of Spend the Night with the Trashwomen, it 
says that the Trashwomen were a girl group put together by Mike "Daddy 
Love" Lucas. What's the story ? 

Tina Lucchesi: Mike Lucas is the bass player from the Phantom Surfers, and the 
ring leader of Goofy Ideas! He had an idea of an all-girl surf band called the 
Trashwomen. The name came from the all mighty greatest surf rock 'n' roll band 
the Trashmen. We mostly did their covers in the beginning. It was supposed to be 
a joke, a one time gig to open up for the Phantom Surfers on New Year's Eve. But 
after that, Elka started writing songs and people started liking us. The big joke was 
becoming more of a real band. Elka was the only talented one. Christina was the 
rhythm guitarist at our first show, but she decided not to do it anymore after that. 
She wanted to save herself the embarrassment. And boy were there a lot of 
embarrassing times over the next four years! Elka and Mike Lucas helped Dannielle 
to learn a couple of open chords on the bass, and I borrowed Russell's (Tina's 
boyfriend, a former member of the Mummies and current member of the Phan- 
tom Surfers! drum set and practiced almost every day. We had three weeks to 



horrendous or excruciating. Or all 
three. "The characters in my films," 
wrote Kern, "shot up drugs, pierced 
or cut themselves, beat each other up, 
sucked each other off, killed their par- 
ents, raped youngsters, etc. over harsh 
soundtracks produced by my friendjim 
Thirwell." His film collaborations with 
Lydia Lunch (Fingered, Floe Right Side of 




My Brain) are an exploration of will- 
ing victimization. Oi Fingered, Lunch 
wrote, "We shot it as a series of vi- 
gnettes based upon actual experiences 
I had had concerning the violation of 
the female form. The moral issues were 
power and submission and how the 
victim is often the one in control oi 
the situation. Both by refusing to re- 
move themselves from 
the stranglehold which 
these relationships have 
•them in and by not rec- 
ognizing that beyond 
the psychology of the 
drama lies a desperate 
need (like any addict) 
for an escalation which 
can only lead to murder 
or death. These themes 
continued to obsess us, 
taking on a more bru- 
tal edge in Fingered. It 
was in the making of 
these films (therapy) 
that I came to truly un- 
derstand, and try to get 
others to understand, 
the dynamics of my 
own obsessions. It 
wasn't called "Deathtnp 
Films" for nothing." 

The Right Side of My 
Brain finds Lunch in 
several nightmarish 
sexual situations to ex- 
plore willing victimiza- 
tion - the desire to be 
overpowered, debased. 




"One afternoon in 1971 1 skipped my 10 ,h grade class to hitchhike 30 miles to a 
mall in Rocky Mount, North Carolina on Interstate 95. Heading north to get 
back home, a beat-up old car full of young NYC glam girls returning from 
Florida stopped for me. I piled in and was immediately captivated. Theirs was 
a world known to me only through magazines and movies. They told me sto- 
nes of rock stars they knew and had sex with. They had weird haircuts. Vinyl 
hotpants, cut-off shorts, halter tops and platform shoes barely concealed their 
vitality. I sat there in the back seat; crammed between two "older girls" (they 
were eighteen or nineteen) with my mouth hanging open like the hick that I 
was." 

Richard Kern, from New York Girls 

THE FILMS 

Richard Kern's films invite you to explore a strange and uncertain world. Kern 
exposes the darker corners of human behavior until it becomes ridiculous, 




learn everything (even how to play!) before 
our first show. Silly, huh?! 
LL: Where did your nicknames come 
from ? 

TL: We wanted to have cool names like the 
Phantom Surfers do. "Boom Boom" was from 
Russ Meyer's Faster Pussycat, Kill Kill ! (the 
snot nosed Go-Go dancer) and because of 
the big boob thing. "Lead Pedal" was be- 
cause Dannielle likes to drive with the pedal 
to the metal - she's a crazy driver! And "Kit- 
ten Kaboodle" - who knows? Elka made that 
one up 'cuz she thought it suited her. 
Hmmmm... It's all in fun. 
LL: How have movies influenced you? 
I 'in always reminded of 50 's female ju- 
venile delinquent movies when 1 listen 
to The Trash women and look at your 
cover art. 

TL: In The Trash women, movies and 50''s & 
GO's strippers were a big influence on our 
look. I love the look of the women in all 
Russ Meyer's movies, especially Faster 
Pussycat and Mondo Topless. Also, the look 
of the chicks in She Devils on Wheels, espe- 
cially the leader, "Queenie." Russ Meyer re- 
ally had an eye for the big big big busted 
buxom woman. We were all pretty much on 
the voluptuous side, some a little more than 
others, but we all used it to our advantage. 
Some people were shocked, like "wow, how 
can these girls get away with wearing such 
skimpy outfits? They're too fat to wear that!" 
— especially me. Fuck 'em I say! There were 
plenty of people to counteract that by saying 
"Those chicks look hot - they look like real 
women - tits & all!" The Trash women were 
a Fashion #1 , Music #2 band! 
LL: Are you still with The Hobby Teens? 
TL: Yes, The Bobby Teens arc still in exist- 
ence. It's all Darin Raffaelli's doing. He 
writes and produces all of our material (sorry 
Nazi Ferns). He loves to write song,s and have 



other people do them. I le's a great songwriter and idea man. I lis songs are really 
easy and catchy - we love them. We just have fun with itl I le makes it all tun - 
the recording, the planning of ideas for record sleeves. The fashions come from 
us. We traded in our leopard print bikinis for more of a Riff Randell stoner chick 
look. The Bobby Teens are about 100% FUN! It's more hard rockin' bubble gum 
than The Trashwomen. Don't get me wrong, 1 love lots of The Trashwomen stufl 
we did. I'm singing in The Bobby Teens, as opposed to playing drums in The 
Trashwomen. I do miss playing drums, though. I wanna start another band and 
start playing again so I don't forget. 

LL: You just got back from playing in Japan. What's going on over there? 
Japan is the most incredible place in the universe. I love it there! Everybody is so 
fuckin' nice, I almost can't handle it. We went on tour last month and played 5 
shows with The Countbackwards and The 5.6.7.8's. Some other bands were The 
Pebbles, The Titans, The Teenie Cheetahs, Antonio 3, Mach King Fu and Mad 3 to 
name a few. I love it there and would drop everything in a heartbeat to go back. 
Hopefully next Spring we'll go again if we're still together, who knows. Japanese 
bands in general really know how to rock. They give it their all. All of the bands 
look and sound great. Their audiences are way crazier than any audience I've ever 
seen! It's totally refreshing. My favorite Japanese girl group is definitely the 
5.6.7.8's. Yoshiko is by far the rockinest chick I've ever seen. She's the best fronl 
woman, she really knows how to get the crowd goin'. A lot of Japanese women 
are envious of her 'cuz she's got balls! She and her sister, Sachiko (the drummer), 
are looked up to. They are considered very strong, powerful women. I love it! 
They're all pretty wild party girls for Japanese standards. They have a new bass 
player, also named Yoshiko. We call her Yoshiko #2. She's funny - we were 
wasted one night and she told me, "Tina, lick my sweaty cunt" and started gig- 
gling. I was all, "Excuse me?" I guess Yoshiko #1 taught her that when she got 
back from New York. Now there's a girl after my own heart. She'll fit right in 
with The Bobby Teens. We're a bunch of gutter mouthed hussies. Even 
Russell. 

Primordial Soup Kitchen 
PO Box 1312 Claremont CA 91711-1312 



^ 
M 



<s 








M 



**I shouldn't have st*iy«_-<J up <■ 1 1 \\\%?,\i\ 
reading Ihosc zittCM I oidiicd liom 1'JSK. ** 

guillorycEZjix. netcom.com 
pw2. netcor-n.com/ — guillory/cataiog. html 



V, 



«y5 



^2 
~r>j 






u _ 

GLOVEBOX 



a <&x*U JY. 



e-wv 





a Scnple c£ Year Zine 
*- b tS farcrnsiaBTaticn, era 
sbarpfercurfiTTt catalog. 

E. Lampert 

POB 14715 ~W 
*^ ( A.faiiLuisObispo # CA 
!2ffl3S£»3406-4715-. 






Zine World 



924 Valencia St. #203 
San Francisco, CA 94110 



We want your zine! Zine World is a zine review zine. 
We review zines. 
No bullshit. 

Issues 1-4 available for $3.50 each ppd. Get movin'! 




such a male world. 

EC: But it wasn't at all when it started- 

LL: When I discovered punk you were the only person that I felt like I could in some way 

relate to. 

EC: Well, besides Siouxsie & the Banshees and the Slits, we had The Bags which had 2 women, 

we had the Go-Go's which was all 4 women, we had me, we had the Alley Cats which one of the 

singers and the bass player was Asian American, and everybody was really equal. There were a 

lot of women in the scene, they were just as important. 

LL: Do you think that's been ignored in the historical reinterpretation? 

EC: Yeah. There was a woman in the Germs. I think the thing is that the Weirdos, The Bags, 

The Germs, The Alley Cats, The Mutants which had 2 women, The Avengers which had a woman, 

and the bands where the people were queer, there was a lot of that, too, those bands have all 

been forgotten and the only band people remember is X. There were a lot of women doing 

stuff. In fact, I felt kind of odd because I wasn't playing an instrument when so many of the 

other women were. 

LL: The Auntie Christ record has such as grim overall message, do you really feel so 

"This has all been done before" as it sounds? 

EC: It's not my problem. I already created a musical and cultural revolution in my lifetime. I 

talked to a 19 year old girl who was complaining about the 60's generation and how they had all 

moved to the suburbs and had kids and were riding around in all-terrain vehicles, and how she 

was really disappointed because she felt like they stood for something and now they've given it 

up. I was like "What the fuck are you talking about? They're 50 years old! You want them to do 

the sit-ins for you} You're the 19 year old college student! Wake the fuck up! Turn off the 

television and get out there and do something and don't be such a fuckin' ninny! Why would you 

expect them to keep doing your job?" 
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Recently, I picked up a biographv 
ofjayne Mansfield at the Public 
Library. Written by May Mann. 
I've heard it called into question 
before because of how, well, just 
plain w-a-c-k-o May can sound. 
Her introduction features many 
references to rendezvous with 
Jaync's ghost after her fatal and 
infamous car wreck in 1967. 
Mann writes about finding pages 
of her manuscript streaked with 
mysterious blood, her cat cowei - 
in-.; m the corner after "seeing" 
Jaync's ghost, and the many at- 
tempts of renowned psychics to 
contact Mann to tell her that I.ivih 
hail been speaking to them, be- 
cause she wanted desperately to 
encourage May to write her book 
- a biography o\ Jayne, a projei I 
she had abandoned. 

Melodrama? I'ai anoia? 
Just plain old bullshit? Who 
cares! I live for this. I had to know 
more about Jayne and devoured 
the biography. I couldn't believe 
mv eves when I began to read as- 
sertions that Jayne had a secret in- 
volvement with Anton LaVcy and 
the Church of Satan. Jayne? Mis.s 
Heart Shaped Fool? Miss Ousting 
at the Seams? Miss Breathy? At 
the time, it seemed a little far- 



fct< lied aftei .ill everyone knows thatjayne's favorite color was pink, not black! 

I wrote a letter to Anton LaVey asking him for an interview to find on! about 
layiic's involvement with the Church of Satan. His assistant wrote back and nicely lei mc 
know thai Dr. UVey was too busy at present to give me an interview, but had 1 road 
Chapter Ejghl ol LaVey's authorized biography, The Secret Life of a Satanist by Blanche 
Barton? She encouraged me on my research. 

Chapter 8, titled "The Devil and Saint Jayne" related several of the same- am\ 
dotes, mishaps, And allegations that Mann's book had. Actually, Mann's book is listed in 
Barton's autobiography so I knew that she and I were coming from the same source. 
Although she had the major advantage - unlike me, she had spoken at length with LaVey 
about Mansfield. 

Jayne Mansfield met Anton LaVey while attending the San Francisco Film Festi- 
val in 1966. According to Barton, "Jayne heard about Anton and his Chun h of Satan ami 
insisted she must meet this Satanic High Priest." Mann quotes Jayne as saving. "I! was all 
lor laughs. We drove up there. Sam and I and Victor. Mr. LaVey was wearing a < ape and 
a black cap with horns... he said he had a call from the Devil... We didn't take him 
seriously." 

■Sain" was Sam. Brody, Jayne's attorney, abusive lover and thorn in her side. 
Jayne despised Brody, but couldn't seem to break free from him. LaVey despised Sam as 
well, and mishaps ensued when Jayne and Brody showed up at LaVey's famous black 

house in San 
Francisco, .v 
cording to 
Marlon. "Jayne 
became a full- 
fledged mem 
ber of t lu- 
Ch inch of Sa- 
tan." Brody, 
due to Ins an 

tagonistic re- 
lationship 
with LaVey, 
( B r o d v 

thought Anton 
was "a fake" 
and was jeal 
ous o( the in- 
fluence Anion 
wielded over 
Jayne) tried to 
sabotage I lie 
inl.it ion sli ip 
thai was loi in 
ing between 
Jayne and 
Anion. Ballon 
and Mann bolh 




about them is that they died and that he was in the Sex Pistols. It's because everyone's so 
depressed. It's not just a fashion statement that there's coffee on every corner. The rage that 
people used to turn out at society, young people are now turning that inward and becoming 
depressed, and they're identifying with depressed people. 

[our conversation goes from depression to women's mental health and then to Courtney 
Love...] 

LL: I think this whole Courtney Love thing has gotten way out of control. I started 
listening to Hole when I was in high school and no one knew who she was. Then I saw 
her get completely raked over by the media when she was being a real person. And 
now she's gotten all this plastic surgery and has supposedly "learned how to dress" and 
she's in People Magazine all the time- 
EC: She just ripped-off everybody. Look, she ripped off me and I.ydia [Lunch] and Kat 
[Bjelland]. Everything she did was a rip-off. She ripped off fuckin' Kurt Cobain, and then 
when she got to the top of that ladder, and there was nowhere else left to go in that world, she 
leapt into the next world and started imitating those people. She's a psychopathic genius. She 
wants to be rich and successful and famous and she wants people to love her. She's a fuckin' 




ireak. 1 don't think people should applaud what she used to be, because 1 used to watch her 

and go, "I like your music but I feel kind of uneasy about this whole thing." 

LL: How do you feel about Riot Grrrl? 

EC: I think it's great. I think it's just like punk rock, it's never been ripped off. Well, the little 

kid shin s and si ull, certain elements have fallen into the hands of fashion designers, but the 

bands continue. I think Sleater-Kinney is an example of people who don't really have their 

televisions turned on and aren't reading the magazines, and aren't getting a lot of praise for 

what they arc. 

LL: I think I felt the same way with Riot Grrrl that you felt with punk. It wasn't 

"theirs," it was "ours." I had always felt alienated from punk because it seemed like 



I've never liked him and never listened to them. But do you even know who that is, do you 
even know who the junkies are that you're emulating? I think people like Kurt Cobain and 
Darby Crash, I don't think you can lump them in with the mindlessness ol others. They were 
just these really tortured, horribly sad, tucked-up, abused people. They came to bad cuds not 
because they were emulating rock stars but because they just wanted to die. 
LL: A lot of people don't realize that. Especially with Darby, not that much is known 
about his life, it was so short. People may have a knowledge of the Germs, but they 
don't know what he was like. 

EC: You have to understand something else, he was also my friend. I'm not just getting him 
i mi i )| ,1 magazine. It's not like Kurt Cobain, we don't have a shrine to Kurt Cobain, we have 
.1 shrine to our friend. You forgive someone for committing suicide because like I said, they 
nisi didn't want to be here anymore. 

LL: I wanted to hear what you had to say because when I listened to that song, my first 
thought was "Wasn't all that stuff going on then, too?" 

EC: It wasn't in the same way at all. People don't understand the difference between the 1997 
drug abuse and fashion statement and the 1977 punk rock movement which existed com- 
plt'tely outside of society, in a vacuum, no MTV, no radio, no one paying attention t< > us. We 
were totally against everything thai was happening, we were totall) politii al. The I hing i li.it 
most people did was drink, and as always, there were a lot of street kids and runaways and 

older people and weirdos. 
There was definitely drug use bui 
it was within our own context oJ 
our community and not an im- 
posed standard by Rolling 
Stone's glorification ol the 
heroin use in Seattle with their 
stupid fucking cover story they 
did with all die black cv white 
supermodel-looking heroin ad- 
dicts. It's just so completely dif- 
ferent. We weren't brainwashed, 
we were totally free of every- 
thing. Now people have a herd 
mentality. They're not being in- 
l J iVfM dividuals enough, and thev need 

to get away from the corporate 
brainwashing really quickly. 
LL: Something that has always 
bothered me about my gen- 
eration is our mythif ication of 
junkie personalities. Our Sid 
& Nancy fetish - we've grown 
up watching that and thinking 
that was cool- 
EC: You should have been 
watching John and Exene. You 
know what I mean? Why do 
people pick I hem? All you know 




hi ill .i fateful evening at the black house. Barton writes, "Brody began chiding Jayne for 
taking Satanism so .seriously... finally wandering into the black chapel, where Church 
ol Satan magical rituals were held. As Brody picked up priceless items from the stone 
altai and waved them around the room, Jayne followed him, hying to get him to stop." 

Victor I louston, Jayne's road manager, rushed to tell Anton that Brody was light- 
ing candles in the room, including a "skull candle" that I-aVey used for destruction ritu- 
als. Anton rushed in, blew out the candle and informed Brody, "You shouldn't have done 
Hut... That candle is used only for curses. I don't know what's going to happen to you 
now." 

Over the next months, Jayne began to feel like Satan's curse on Brody included 
her, too. Mann cites several minor car accidents over the next year that Brody and Jayne 
were involved in. 
Jayne's son Zolton was 
seriously injured when 
.i lion at a private y.oo 
pi( Iced him up by the 
neck. Barton claims 
that it was Anton who 
saved Zolton by per 
forming a ritual .it 
Jayne's request. But the 

worst was yet to come. 
Meanwhile, 
according to Barton, 
Jayne embraced both 
Satanism and Anton 
l.aVey and writes, "To 
honor Jayne's natural 
abilities as a Satanist, 
l.iVev made her a 

I't Kstess oi the Church 
ol Satan." She never 
attended a public 
Church ritual Anton 
arranged private cer- 
emonies for her. When 
Jayne wasn't visiting 
Anton, she called him 
on the phone 3 or 4 
times a day and, ac- 
cording to Barton, 
"professed her love for 

Anton." During her 
life, Jayne never pub- 
licly confirmed ov de- 
nied hei" involvement 
with l.aVey and the 
Church, 




Although the two books differ on circumstances, both authors write that Anton. 
fed up with Brody's behavior on several occasions, told Jayne and Brody that they would 
be killed in a car accident within a year's time. Anton told Jayne that for this reason it 
was even more important for her to rid herself of Brody, and thereby escape her cursed 
fate. Jayne refused to heed Anton's warning she was far too trapped in her abusive 
lel.ilionship to do so. 

Mann quotes Jayne as saying, "Mr. LaVey...show[ed] me the black magic charms 

from the Devil and he presented me with one. lie said I was now the high priestess ot his 
church. Someone is always giving me some honor or title. 1 didn't 
want to insult him, so I accepted the emblem on a leather string, which he placed around 
my neck. He said some witchc raft words I didn't understand." But was she really that 
niiuH enl to what was going on around her? Hardly. Mann later quotes Jayne as saving. 




rail ii& <2^Qiilcii cJia Uey 
"I lis [Anton's] precepts have their points. Satan represents kindness to those who deserve 
il rather than love wasted on ingrates. lie believes in vengeance instead o\ turning the 
othei cheek. Satan represents all o\ the so-called sins as thev all apply to physical enjoy 
ment or emotional gratification... He | Anton | insists that Satan represents vital existent c 
instead ol' spiritual pup [sic] dreams... and iindefiled wisdom msiead o! hvpoi rilical 
sell Jeeeil!" 

There arc plenty o( discrepancies between Mann's ,md Marlon's slones, but the 



Exene Ccrvcnkov.i (formerly, Cervenka) has been involved in all kinds ot LA music, from 
punk to counl ry and several places in between. Most notable for her part in the band X, she 
has gone on to record solo records, a country record with The Knitters and has been active in 
the realm of spoken word during the last several years, working alone and with Lydia Lunch. 
Currently. Cervenkova is running her "punk rock general store" in Silverlake (LA) called 
You've Got Bad Taste with John Roeker. Her new band, Auntie Christ, (featuring former X 
member DJ Bonebrake on drums and Matt Freeman trom Rancid and Operation Ivy on bass) 
has just released their first record - "Lite Could Be a Dream." 

LIBBY: I'm curious about your store - everything there meshes in with the whole "junk 
aesthetic" that X had- 

EXENE CERVENKOVA: Yeah. I've had that since I was 15 in Illinois. 
LL: Where did all that come from? 

EC: It came from intelligence. It came from knowing that there was all this amazing stuff to be 
had for almost free, 30 years ago. No one else knew about it, and then eventually after all this 
time went on everybody did catch on and understood the value of it and the uniqueness of it. 
John Roeker [co-owner of You've Got Bad Taste] and I both had that. I had that when I came 
out here, and he was a little kid and he was a follower of X and he picked it up from there. 
Our goal was to have something like an old general store. Also, all the packaging on every- 
thing old in our store is unique, and not based on a super character like Tasmanian Devil or X 
Men, although wc do have some stuff like that. There used to be these individuals who 
designed a toy, and they'd market it and they'd do their art, and it wasn't affiliated with any- 
thing. And now everything is a part of Walt Disney or Warner Brothers or Mattel or Hasbro. 
It's just that really unique, kind of weird guy whose job was to design a package for a toy. 
Then he'd go home to the suburbs... 

LL: I've been thinking about that with Hello Kitty. There wasn't a Hello Kitty cartoon 
or comic, she just exists on merchandise- 
EC: Yeah, you'd just go to Japantown and go "Oh my god look at this cat!" 
LL: The last time I was at your store you had put up the "Darby Crash Punk Rock 
Museum." After I listened to the Auntie Christ CD, especially your song "The No- 
where Generation," I felt like these two things were contradicting each other. I always 
saw Darby Crash as someone who destroyed himself with drugs, someone who came 
to a really bad end. And it seems like in the store that [lifestyle] is celebrated, while in 
"The Nothing Generation" you're raging against that- 

EC: No, his end isn't celebrated, his life is celebrated. The thing is with him is that he wasn't a 
junkie, and he killed himself with heroin. I had a poem about it at the time and I was so mad 
at him. Not because he killed himself, but because he did heroin. We were all so against 
heroin, and I couldn't believe he would use heroin to kill himself with. Then I thought maybe 
he was getting into it or something, but no one else in the scene was into heroin. We were bad 
kids and wc were bad adults, we were doing a lot ol drinking and stufl, and I do admit to 
having had a wild youth but I think the thing that I'm talking about now is mindless consump- 
tion. Darby Crash wasnot a mindless consumer, none of us were. I think that's the difference 
between our generations - not the people who are guarding clinics and not the people on their 
own being individuals but the loss of individuality overall, the intense brainwashing chat's 
being done to these kids and i he fa< i that they're choosing things without a historical context. 
I. ike gel ling i. il loos without seeing Ilk' I kr/ineoj Western Civilization, and for women, I'm sorry 
hut I was l In* only woman llial had tattoos then. And now, every single person lias a tattoo. I 
did il tobedilfeienl, liol in be l he same, and I hev don't even know who lam. That's why I was 
making a joke about Johnny Thunders in that song, not because I like Johnny Thunders, I don't, 




diffei ^lay„otmmefact^^^ 

was infatuated with Anton ...AW and the Church of Satan, Mann paints. ,ayne as a kind 
of unknown, participant. She wants to portray Jayne s involvement as almost involu- 
te, fhp-noppn, between criminal innocence about what she .was involved in, and 
„ vllv; I JSt to reader believe that Jayne was, near the end of her hfe very afcudcrf 
Xu.on. Taken in context, how could Jayne Mansfield, al thai tunc an aging sex symbol 
] n , m B llun ,, s mai] a, publicly practice Satanism? IM America was 

JSJSdy for that. Even today, tabloids and Christian ^^^*?£* 
day „ „ pub iK- figure became public about his/her ties to Satanism. Maybe fa the* 
niona, Mann claims thai the existing photographs o( Jayne and Anton were taken be 
cause Anton wanted them for himself and Jayne was ^*^™Z***r*** 
S llot comply Regardless, no one can deny the existence of the photographs or the 

relationship between Mansfield and LaVey. 

This relationship came to an abrupt halt when, as Anton predicted (oi, as some 
say- wiled) lavne and San, we, e killed in a car accident in 1 M7 outs.de ot New Orleans. 



iulia kubica 
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